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In his own hand? Observations on technigue in two paintings by Hieronymus Bosch

In this presentation, Ron Spronk will compare tlaénpng technique of two panels that are
traditionally attributed to Hieronymus Bosch: thedgatCarrying of the Cross and theChrist
Mocked (Crowning with Thorns) in London. In their production history, these paigs differ
rather dramatically, especially in regard to thglestof underdrawing and the level of
transparency of the first paint layers. On the paimfaces, however, striking similarities can
also be observed. Discussing these observatiotieinontext of earlier technical studies of
works attributed to Bosch, Spronk will argue tHa¢ge differences and similarities can be
explained from their production within a workshajuation.
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